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MONTHLY

COMPETITIONS

FOR 1907
SUBJECTS FOR PRINT CONTESTS

T Y i bl i GENTE—PlctuTes that “tell & story.™
RUIGUST . el RO SIS O M (Pl Y9, S e S e - T
SEPTEMBER Summer Landscapes, including one or more figures in the picture.
O OB R R o e arere e RO WL OT BTUIE Bradios:
NOVEMBER . .__Marine Pictures, on sea or lake, including one or more boats.

REWARDS IN EACH CONTEST ARE AS FOLLOWS:

First Prize, Books or Photo Supplies, value..... . .$6.00
' Second ** =3 o - gnpzrma e dmmt 1
Third ** b L s = st I e g ) )
Fourth L Al o TN = SRR — s e 2.00

Honorable Mention—In addition to the above four awards, we will re-
tain additional prints which may be deemed worthy of reproduction
and will give the makers one year's subseription to WESTERN
CAMERA NOTES, or their choice of any article on our current
premium list, for each print so used.

LITERARY COMPETITIONS

We invite contributions covering any phase of photographic work, or travel with
the camera. All manuscripts received during any month will be entered in the com-
I)etition for that month, and will be judged according to practical merit rather than
ength or style. We want ideas, and facts plainly stated.

FOUR PRIZES AS ABOVE, $6.00, $4.00, $3.00 and $2.00

Should less than four competingharticles be received any month, we reserve the
right to cancel the contest for that month and to re-enter the manuscripts in the

contest for the following month.

RULES

Contests for each month will close on the last day of the month.
ckA“ prints must be mounted, and have title and maker's name and address on
back.

As our aim in eonducting competitions is to secure original material for illus-
trative purposes, we will not enter any print which has ever been published. We
also reserve the right to reject any or all prints, in any competition, that do not
reach the standard of excellence which our illustrations have always main-
tained.

Prints will not be returned unless postage is sent for the purpose.

Address all competition matter to our Editor care of

WESTERN CAMERA PUB. CO.,
Y Nicollet Avenue
el MINNEAPOLIS, MINN.
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CYKO PRINT

IS A WELL BALANCED PHOTO PRINT
PERFECT HARMONY BETWEEN
HIGH LIGHTS AND SHADOWS,

LINKED BY THE SOFT GRAD

ATIONS OF THE MIDDLE TINTS

PROFESSIONAL
CYKO

MAKES CYKO PRINTS FROM
CONTRASTY NEGATIVES

SEND FOR INFORMATION

THE ANTHONY @& SCOVILL CO.

BINGHAMTON, N. Y.

Viease Mention “Western (nmern Notes"



For Cloud Effects
Without Ray Filter

Use Ansco Film

The leading film and plate tester in the

country writes:

«lt gives me pleasure to report that
Ansco IMilm tested recently shows both
greater speed and better orthochromatic
qualities than any hitherto tested of other
manufacturers.  While I cannot allow vou
to quote me ]mh]i(']_\.l want you to have
confidence in advertising the m;lgni!‘u'cm

improvement you have made.”

SEND FOR ANSCO CATALOG

The Anthony & Scovill Co.
Binghamton, N. Y.
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Not what was, or what may be, but
what is, interests you.

An Eminent Photographer Says:

“Cramer is making the BEST Dry Plate
sold in America TO-DAY.

(. They SELIL because they EXCEL.

(. They are a good HOT Weather Plate with any De-
veloper, but when used with Cramer’s (Liquid) Acetone
instead of Carbonate of Soda,

(., All Summer Darkroom Troubles Vanish.

G. CRAMER DRY PLATE CO.

ST. LOUIS, NEW YORK, CHICAGO.

Please Mention “Western Camera Notes.” 1i¥




EURE "

CAMBRA CITY VIBW
AND STUDIO OUtul

(With Double Tongued Bed)

Parented

WiLA LS
The Camera that has overcome all trade restrictions,

winning popular favor in the face of fearful odds.
Let us send you our new booklet telling about it.

Seneca Camera Manufacturing Co.
200 CLINTON AVL.,, SOUTIH, ROCHESTER, N. Y.

e Mease Mention “Western Cnmera Notes.™



We cannot furnish you a

KINGDOM

but we do offer you a

CROWN

Catalog free.

CROWN OPTICAL CQO.,

An
ANASTIGMA'T
LENS

working at F6.8,
absolutely free from

any rmre nf ashg-

i matism or d;-.tnrtmn

Ask wvour dealer
for a

CROWN
ANASTIGMAT

and vou will be cer-
tain of getting the
best. If he den't
handle them, write

us.

Rochester, N. Y.

Please Mention “Western Camera Notes.”




Baby “Al-Vista” No. 2

(Uses recular 259 x8% fibms )

A duplicate of our larger

models.

Size of cameras 3' x5 x67¢

Size of negatives 2! x67,

215 times the scope of or-
dinary cameras.

Rapid Rectilinear lens with our patented
fan movement timing device.

Delivered to any point in the U. 5. for
£5.00.

The ideal camera for the making of pan-
oramic post cards.

Send for 1907 Special “*Al-Vista'® cata-
logue with 31, x7 post card.
LARGER MODELS UP TO 7x21

INCHES $20.060 to $100.00

Our goods are =old only hy independent dealers.

Multiscope and Film Company,
BURLINGTON, 102 JEFFERSON ST..  WISCONSIN.

Mease Meption “Western Camera Notes™




Premos

are unsurpassed for
genre work and gen-
eral photography.

Premos

catch all the character
in the face of the sub-
ject.

Premos

take plates or films
with equal facility.

A

Such pictures as
these are the
kind vou get, if
vou have a

REMO CAMERA

Over 20 different styles of film, plate and view cameras.
Catalogue mailed free on request.

ROCHESTER OPTICAL COMPANY
503 South Street Rochester, N. Y.

Please Mention “Western Caomern Notes™



HE amateur finds in the world of
moving things an ever widening field
of interest.  And it is here that his judg-
ment and skill must needs be supplemented
by the speed of the lens. With the famous

Bausch & Lomb-Zeiss Tessar Lens

one can get greater brilliance and definition

than with a lens of less scope.

{ A very inieresting catalog upon request.
"PRISM” IS A LITTLE MAGAZINE we publish monthly. Not a mere adver-

tsement, but a beautifully made and printed little publication -bout that world of woncer
and heauty seen by the lens.  Send us your name and we will enter your subscnption FREE

Bausch & Lomb Optical Company, Rochester, N. Y.
New York  Boston Washington ~ Chicago  San Francisco

viii Please Mention “Western Camern Notes.
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DCTURES OF il MONTCLL
A COritical Review,
A. G. MARSTIALL,

N many wayvs this is a very satisfactory contest. There are many
entries of fairly high class work: and there is evidence of much sin-
cerity of purpose, with little of the mere dilletante sort of thing. Widh
evervthing furnished ready to hand, and processes brought to an exactness
nndreamed of not many years ago, more amateurs are finding Portrait Phetog-
raphy something deeper and calling for higher mental effort than the pretty
pastime which lately contented  most of them.  These carnest ones are faith-
fully seeking, even though at times blindly groping, after possibilities higher
than bare “likenesses.” The present showing is a good one to contemplate,
notwithstanding abounding merit makes the awarding of prizes with just
diserimination a difficult task.

Porirait,
C. W.. WHITNEY.

This little fellow speaks for himself. Placing, pose ( absent in the con-
ventional sense) and expression, are all that could be wished. The one note of
criticism we have to make is that the border of the collar on the child’s right
shoulder is samewhat too white, and makes, with the outline of the sheuider.
an acute angle leading the eye away from the face out of the picture. The
Alumination is direct, simple and commendable.  The chief distinetion. tech-
nically, of this print. is the really fine quality of flesh, completely modeled,
vet pulpy and transparent.

portrait Grotn—Marigaret, Blizabeth and Tdward,

W, oanp G DARRISIL

Originality of composition, with entire absence of conscious pose, impress
one in this charming group. How well the panel is filled, and how its close-

1890
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W, and G. Parrish.
Portrait Group.
Second Prize.
Iv fitting frame assists the idea of coziness, Noteworthy is the syvmmetrical
line of construction, at first analysis seeming to set aside the first principles of
agreeable spacing. Three equally spaced verticals with one horizontal across the
middle, vet sufficiently varied by suhordinate lines and massing of light and dark
values to obviate any thought of formality in arrangement. The spirit of childish
interest, focalized upon the book, is well carried out to the ohserver's eve, not
only in the faces and action, but in the structure of chief and minor lines, bring-
ing the sight finally to the same point to which the children’s attention is directed.

4 1 B — Y -4 'V
“Vlotner and Child,
Or1o Kocn.
There is much true sentiment in all of Mr. Koch's work, although he aflects
a somewhat somber and sometimes obscure keyv not quite in keeping with his
otherwise admirable studies of children and women. This print is a characteristic
example of his best production, technically fine, beautiful in its tore of old Ivory,

ax
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Otto Koch,

Third Prize. Mother and Child.
and showing perfect sympathy with his subjects. The outline of the white
draperies might be improved in form. Textures are well suggested and there is
plenty of atmosphere.
“Playmates,””’
Arrren L. Frremn,

A fortunate plate of a complex subject, not the easiest to handle. Just a
bit “photographic” in the sense that painters dislike—"lensev,” so to speak—
and the white lights at the top are out of value. Action and lines of figures are
good, and all lead the eve to the object of mutual interest of the two human sub-
jects—the cat. A “popular” picture, vet considerably above the common run of
its class,

PYorirait.
Jonx Al ScHreurs,

Elegance of line and a certain pleasing quaintness, combined with a delicate

but not finicky technique, give an unusual quality to this good little print.
“Little Mlischiaf,”
BELLE Jor~NsoxN,

This iz one of the happy ideas with which Mrs. Johnson seems specially

gifted. A little less “professional” definition would be an improvement pictorially.
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3 “Dorothy.”’

“THE THOUGHTS OF YOUTH ARE LONG, LONG THOUGHTS.”
War, WheELoek,

A sericus effort at psvchological interpretation, possessing merit in spite of
the angularity of line at the top of the forehead, and something to be desired n
the madeling of the face.

vortrait,
Geo. Ho ScHEER.

The spirit of the inquiring child all over. The lines of the arm and hands
and skirt in front are particularly fine, taken by themselves. The figured back-
ground is a bit too insistent.

A Study.”
A F. Fraxce,

Placing, action and lighting are commendable.  Would be improved by

trimming off the left edge up to the outline of the sleeve.

Alfred L. Fitch,

Fourth Prize. Playmates
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THE PHOTOGRAPHIC PICTURE POST CARD,

Second Papar,
Jas, THoMPsON,

N the sensitizing of the post card where only a porticn of available space
is wanted for the picture, I have found it sometimes advisable to simply
coat the space wanted, thus making sure of a perfectly white margin out-
side of the image. In such an exigency it is well to indicate outlines with

pencil, then with a small wad of absorhent cotton apply the sensitizer to the spot,
and a little over the line. We may then adjust mask and proceed to print.

Very artistic effects are possible by giving the outlines an appearance of
carelessness much as would be the case in a wash drawing done by a master
hand. With a small wad of absorbent cotton—ance we have made up our mind
precisely as to what we want to do,—we may quickly daub con the sensitizer, the
edges in the resultant print having much the appearance of India ink or sepia
color applied with a brush. It, of course, requires a little skill to do this
nicely, but once one has acquired the knack it may be quickly and with certainty
effected without much trouble and with the added desirable quality of no two
cards being in pictorial outline precisely alike. The mask, of course, in such a
case, will be quite unnecessary, the portions sensitized being alone affected by
light action.

Printing irames made for the post card are now upon the market, but most
workers doubtless do as [ do, employ a frame of the regular kind, but larger than
the negative, whereby the card and mask may be shifted about, up or down, from
side to side or oblique. To do this, however, requires a clear or ground glass full
size of the frame, and an inside kit to take the smaller negadive. 'This kit may
be either of thin wood or pastebeard, (Fig. 1). The small sized negative is thus
held snugly in place, but there is sometimes a difficulty in arranging the mask and
card and keeping them in position until the frame back has been sprung into place
again.  Assuming that our cut cut is an ellipse, any trifling departure frem
the perpendicular, or from the center. becomes quite noticeable.

All such troubles vanish in the presence of a mask arranged as is portrayed
in figure 2. The right angle piece may be cut from a discarded post card, pasted
to_the mask, thus assuring perfect centering in the case of elliptic and circuiar
openings, also making sure of paneled outlines in the case of square or chlong
pictures.  The usual mask as provided by the dealer heing made of but a single
sheet of paper, there is consequently always a difficulty in centering and arrang-
ing matters so parallel outlines will result. All troubles of this nature may be
aveided by the simple expedient of making masks of a double sheet instead of a
single, one side having the opening, round, square or elliptic, while the other is a
blank. Carefully arranging the post card so as to be exactly centered, one has
to fold over the blank side in order to provide in the crease an unerring and
always safe guide against which to press the card. Thus we insert the post
card as it were hetween the leaves of a book, knowing that when it is forced in
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as far as it will go it will surely be centered and have parallel outlines—that is
to say, the outlines of the pictorial space (if straight) will be parallel with out-
side edges of the card of which it forms a part.

A late ruling of the post office authorities aliows the pasting of a thin sheet
of paper on the side usually devoted to correspondence on the post card,  Mis-
printed,—over or under printed post cards,—may thus be utilized by printing the
picture on a thin sheet of paper and then pasting on and keeping under pressure,
I have feund Strathinore Parchment writing paper excellent for this purpose,
though any good brand will answer. A little glycerine in the paste in mounting.
T'imagine, would prevent any tendeney to warp, though the use of a special device
in any event may be relied upon to insure the desirable quality of flatness,

As is well known to photographic workers, cards coated with collodion o1
gelatine emulsion in dryving alwavs warp. The device here illustrated mav be
depended upon to keep the cards from warping. The cards measuring in length
5V inches, between the strips should be an inch less, or 434 inches. The film
side of the card should be uppermost, and in cases where a thin print is pasted
on a common postal card, or one that has been misprinted and eventually made
as good as another by this devise (pasting on of a print) the mounted side should
be on top.  (Fig. 3.)

U'nless one makes use of the cards such as the French Satin—washed and
resensitized for black or brown,—there is always the lack of the printed matter
on the front side. The legend “Post Card™ we must have on the card whether we
buy it already sensitized, or do all of the essential preparatory work ourselves.
In my own manipulation of cards wholly made at home, 1 have found it best to
print the customary lettering of the post card front with special negative made
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for the purpose. With a lantern slide plate 1 copied the face of a clean cut
strongly defined (as regards lettering) post card in the camera. Great contrast
in such a case being desirable it will be necessary to employ in developing some
such developing agent as Cramer’s Contrast developer supplies. The action
should stop before the shadows—which in the present instance is the lettering,—
hegin to gain density, in fact, the letters should be clear class. Where opacity
in wanting resort must be had to intensification or a black paper mask may be
pasted over all of the negatives save a narrow strip carrying the lettered porticns.
This method will work quite well, the letters printing dark upon a half dark strip
nf ground, while all other pertions of the surface show up pure white paper.

In place of sun printing for the front, hand lettering may be substituted, or a
rubber type may be advantageously utilized. In general the brown and white
formula herewith submitted will be found to work excellently well in printing
the letters.* Simply daub on sensitizer on the parts to he treated, using for the
purpose a wad of absorbent cotton. In the sun, printing will be found quite
rapid, and a large number of cards may be run off in an hour. The greater the
contrast the better and the less liabilitv of the white hecoming tinted.

Copying in facsimile anvthing so small as the lettering on the face of a
postal card is quite bevond the capacity of the average folding camera, unless a
supplementary lens is emploved. A cheap uncorrected magrifier will answer for
this extra lens, which will doubtless be mounted in an adaptable cell made to fit
over the hood of the camera lens mount.  In lien of such an extra lens the
nossessor of an ordinary camera may find a reading glass of 4 or 4% inches
diameter a good substitute. Place this in front of the camera, moving it hack
and forth until the lettering is of the dimensions desired and in perfect focus.

*See part one of this article in July Western Camera Notes.




Portrait.
By Geo. H. Scheer.
Honorable Mention.

All this may seem somewhat needless work where post cards all nicely
coated are offered at small cost.  So it would become the object of the mere turn-
ing out of a large number withcut pride in performance, or exercise of individ-
uality.  Where one card is simply like thousands of others, its value to a great
many people is small.  Given a thoroughly artistic subject,—a gem of a picture
that is not to be made any the more valuable by multiplicity,—it demands our
printing it on the finest paper, something in character out of common. This we
may easily do by using the formule herewith submitted and the cost of materials
trifling when we consider the large amount of surface a dollar investment will
cover. An ounce of sensitizer, costing not over five cents, will certainly coat at the
smallest computation three dozen post cards, or a couple of dozen sheets of five
by seven papers.

There are doubtless some who see in the program outlined more work than
they care to assume.  For those of this mind then there is the alternative plan
of using French Satin or cther brand of blue print cards. washing them, as
recommended, and sensitizing with sclutions for black or brown. While this
plan is not expensive, the buying of a suitable paper and doing all the needed work
from the beginning is much less so, very much less indeed. paper costing not

over 30 cents a pound.
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Portrait.
By John A. Schreurs.
Honorable Mention.

A good post card carrying in its entire make up the individuality of the maker
1s worth all the care one may take in its production. The worthless truck that
passes current for views of places where summer visitors are wont to go is not
in the same class with the cards made by the individual of even average taste.

Where time is of small moment and pride in performance is present many
novel effects are possible in the direction of multiple printing of borders. With
the appliance here suggested to regulate masking, borders around the picture space
may be indulged in to any desired extent. In order to do this one has but to sub-
stitute semi-transparent paper on all except the space intended for the picterial
image, and on that of course light proof paper must be placed. If one will now
draw lines in India ink around picture space, when printing is effected these lines
will show up white upon a ground lighter than the part it encloses. We must
first print for the border, then when that has heen effected cover up the portion
printed with a suitable mask, and print in the image itself,

Reverting to the subject of a suitable paper for post cards, wedding card
bristol, plate finish, or the regular heavy tough Steinback drawing paper to Le
had of the dealer in artist's materials will answer. There is a huff paper called
Strathmore detail paper, which, when heavily sized, may be made to serve for
sepia colors, also the same make of Deckle edge cover papers might be made
to suit. These cover papers are about the right thickness and very tough and
strong, and may be bought of high class printers, or bookbinders in small
quantities.
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Little Mischief.
By Belle Johns=on.
Honorable Mention.

The regular Whatman water color paper, it chosen, will alwayvs require
a heavy coat of size, arrowroot by preference, otherwise the image will have a
flat, sunken appearance.  In the making of good pictures through home effort in
sensitizing this matter of the sizing of the surface is all important. Where there
is scant sizing on the surface of the paper, the resultant image, when one comes
to print, will he found to have a scurvy leok, the shadows flat and devoid of detail.
In order to get depth in the shadows we must have a generous coating of organic
matter such as arrowroot supplies to fully benefit from the reduction of metallic
particles following development through the aid of the silver solution in the one
case, and plain water in the other.

The Photographic Picture Post Card, by E. J. Wall and H. Snowdon Ward,
honers me by submitting my Kallitvpe formula as “the best” for black and white
effects in post cards. 1t is now some four vears since | worked out the formula
in question and gave it to the craft, and 1 cannot see now that it can he improved.
It is inexpensive, and withal simple in operation, while with it the most intense
blacks may be had, and through dilution all fine graduation to be found in the
negative,

In formulae submitted in the book mentioned is one error. The editors call
for the green ammonia citrate of iron in the formula, while I hold that the brozwn
scale is the better for our present purpese.  For most photographic purposes the
green ammonia iron citrate is hest; for this particular formula the more commaon
and easier obtained browon citrate should be used as producing the most pro-
nounced, visible, though faint, provisienal mmage as seen when printing has been

completed.
‘#
C i
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COLOR PHOTOGRAPVI(Y.
My Own Bxosrisnces with the Autochrome Plates,
By R. CiniLo DavLey,

HE “discovery of photography in natural colors™ is boomed in some
quarters or ancther almost every week. “Woalf! wolf!" has been cried so
frequently that I should not be greatly surprised if a number of my
readers pass the announcement we make this week with seme such
phrase as “Oh! the old story.”

Yes. It is the old storv, down to its very details, hut with the difference
that what has hitherto appeared as a theoretical possibility 1s

Actually a Practical Commercial Fact.

“What 1s that?” says the reader.

Just this. That it is now possible, or it was last weelk, to go into a shop in Paris,
and to purchase a special form of dry plate, which, exposed much as any other plate
is exposed in the camera, gives within half an hour of exposure -a finished and
dry positive transparency on glass, in all the colors of nature. as true as the best
three-coler work 1 have ever seen—iar and away better than most.

No Skill Required.

There is no difficulty about the process whatever., It calls for no skiil or
knowledge that is not the common property of every photographer. There is no
balancing of one screen J::dinﬁt another, no dyeing or washing out, no triple ex-
posures and triple treatment of any kind, no registraticn or want of it, not even
any waiting. It is a simpler and a far easier process to produce a perfect color
photograph on these plates than it is to make an ordinary negative and to print it
in P.O. P.

No Imperfect Rendering Needing Apology.

Nor is there any imperfect color rendering to be apologized for. One or
two shades are not quite right, but as a whole the colors are true; certainly there
is none of that general weakness of some one color one often sees in three-color
work,

The Severest Test Passed.

An expert knows that the severest test of three-color photography is to get a
white and black. Many a process, which will deal fairly well with cclored sub-
jects, breaks down comp letely when tested by its power of dealing with white,
black, and grey, giving them with a marked tint. This does not. In the midst
of the most brilliant colors faithfully rendered. black, white, and grey, come out
without the faintest tinge,

Transparencies on Glass.

The results are positive transparencies on glass with a fine grain, so fine that
they can be used very satisfactorily as lantern slides; hut 1'Ll])1c- with good sight
can detect the grain without a magnifier, while with a magnifier it is very distinct.
There is, up to the present, no way of reproducing these pictures on paper, but
theyv can, of course, be used as originals from which three-color illustrations can
be made in the customary manner. They can be viewed from either side.

Personal Experiences with Commercial Plates.

Nor are these “inventors’ clains,” but a matter of my own personal knowl-
edge. My results have not been obtained on samples sent me by the makers

209




for trial. I wish they had, for the new plates, hali-plate size, cost about half-a-
crown apiece, and | had to buy them in the ordinary way. Nor is there any secret,
mark, as to the general outlines of their production. The makers give all the
necessary formulee, so that these who will, can make up the solutions for them-
sclves, while those who like to save themselves the trouble can buy them ready
made. They are just ordinary developers and things, without anything not
readily purchaseable.
The Inventors.

The new plates are called “the Auiochrome plates.”” They are the inven-
tion of Messrs. Lumiere, of Lyons, and have been on sale in Paris for some
weeks. T say “on sale:” perhaps I ought to have said “they have been sold,” for
the demand has so outrun the supply tlmt thev can only be gotten now and then,
and in small quantitiecs. So great has been the interest thc_\ have arcused there
that none have vet made their appearance in the English market. Dut the factory in
which thev are made is rapidly extending its capacity, and before long no doubt
they will be obtainable in any quantity through the recognized channels. My
own supplies were obtained from the shop of M. Henri Calmels, of 150 Boulevard
Montparnasse, Paris. In 13x18 centimetre size (a trifle larger than 7x3 in.) they
sell at ten francs, a box of four. In addition to the plates a vellow screen is used
on the lens, and a few chemicals are required. The yellow screen must be that
which the makers supply; no other will do.

The Exposure Made Through the Glass.

Later on I will say something about the theory of the process. Let me first
deal with the manipulations. 1 will suppoese the plates, chemicals, etc., have come
to hand, and the impatient amateur wishes to make his first color photograph.
First of all, then, he turns his focussing screen round so that the ground side of
the glass is away from the lens. This is done hecause the plates are exposed
through their glass, or from the back, so we must allow for the different distance
in focussing, and turning the glass does this near enough.

Filling the Dark Slide.

Then we load the slide, having first made a carrier to take the French size
plate, if we have not got one already. As the plate is turned glass side to the lens,
we must be most careful not to injure its very sensitive surface with the spring of
the dark slide, so with each hox of plates we find we have given to us a set of
cards of the same size with one side of each blackened. After putting the plate
in the slide, one of these cards is laid down on the top of it, black side next the
plate, and then the dark slide is fastened up in the ordinary way. As the plates
are sensitive to red light, as they must be to reproduce red colors, the slides must
he filled in the dark, or at least in a position where no direct light from the lamp
can reach them. This I did by turning the lamp to face the wall, so that there
was just a very feehle light in the room, hut nothing more. I may say there was
no trace of fog on any of my results. )

The Exposure Problem is the Only Problem.

All is now ready for exposure.  Although the emulsion is extremely sensitive
to light, the plates need a comparatively lengthy expesure: that is to sav, a very
little light will fog them, but a good deal is needed. reaching them in the legitimate
wav, ‘Llnuugrh the glass, to give the picture in its natural colors. The makers SV
that in good bright sunshine a landscape, with -8, requires one second exposure,
Six seconds are needed if the weather is cloudy. F cw peaple are likely to expose
their first plates on landscape subjects. but will select rather a oroup of fowers or
some other still life, readily attainable. and the problem of exposure is to be

AN
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Dorothy.
By Wm. Wheelosk.
Honorable Mention.

faced. Tt is all the more serious because it is the only problem in the whole pro-
cess. Evervthing else is quite automatic, and could be done almost, if not quite, as
well by a machine as by a man.

A Watkins Speed of About Two.

I arrived at the exposure by the aid of tie invaiuable Watkins meter, of
course. [ harkened back from Messrs. Lumiere’s instructions, In good diffused
light we are told that the plates require about six scconds at f-8. Now six seconds
is about the time the meter paper takes to darken in good diffused summer light,
from wihich it 1s clear that they must have a Watkins speed of about 2. This means
that with f-11 the correct exposure is about twice as long as it takes the Watkins
meter paper to darken.

Accordingly, having set up a siill life subject indoors, T put the meter down
beside it, and found the paper in the meter darkened in four minutes. Using f-11
for my first exposure, then, I gave eight minuies. The result was a tribute to the
accuracy of my deduction and to the vsefuliness of the meter. It was as correctly
exposed a plate as could possibly be wished.

The development was next put in hand.  Never since | developed my first
plate, twenty-three vears ago, did I feel the interest and impatience that filled me
as 1 carried that slide into the dark room.  For the reader must remember that [
had seen specimens of what the rrocess wouid o in skilliul hands, and wondered
how far I dared hepe 10 be able to do likewize.

Pyro-Ammonia the Developer.

The developer is the old-fashioned pyro-ammoenia, and a liberal supply has to
be used, for there can be no stopping over the dish in the red light to see if the
plate is covered. It must he covered and developed in the dark., The Stanlev
clock, which forms a prominent feature of myv dark room, is put where the light
of the red lamp falls on it; there is ne need to take the temperature of the solu-
tiom, for sufficient reasons,

“L 211




Development and Completion.

The developer is poured on, the dish covered with a card, and rocked for two
minutes and a half. As soon as that time is up, the developer is poured off, and the
plate held under the tap for fifteen seconds, put back in the dish, and covered with
a solution of potasium permanganate and sulphuric acid. 1 will not go into details
of the composition of the baths, as elsewhere this week I give a translation of
the formulee. let it suffice to sav the acidified permanganate ( Namias's reducer,
in fact) is poured over the negative, and as soon as that happens—Iless than three
minutes, all told, after beginning the development—the plate, unfixed, may be
carried out into broad daylight. and everything else done in the fullest light. In
less than half a minute, on holding up the plate, the colors will be seen to make
their appearance: and in a couple of minutes the permanganate has done its
work, and the plate is no longer a negative, but a posiiive, in true calors, though
the colers are not so britliant as they will be at the finish. It is again rinsed for
fifteen seconds, and an ordinary amidol develeper poured on, in daylight. This
darkens the creamy-looking surface of the film, and when it has acted for two
minutes it is poured off again. Another fifteen seconds rinse is followed by a
quarter of a minute or less in the permanganate reducer, but this time it must be
very dilute. Another rinse, and we pour on a silver mtensifier, which is allowed to
act for half a minute or more. This brightens up the colors, and as soon as it
has acted sufficiently it is poured off, and a fairly strong plain solution of perman-
ganate is applied for half a minute. This is follewed by a rinse, which in its
turn is followed by two minutes m acid-hypo, then the plate has five minutes
washing under the tap, and is finished. It dries in ten minutes or a quarter of an
hour, without the aid of heat, and may be varnished or protected with a cover
glass, like a lantern slide.

No Difficulty of Any Shape or Kind.

Now, although, if that list of operatiens is read over quickly it seems elabor-
ate, they take less time to perform than it has taken me to write a sketch of them.
The sensitive film is so thin that each solution speadily acts right through it;
hence the fixing is complete in two, the washing in five, and the drving in fifteen
minutes. Here, too, let me point out the absence cf difficuity of any shape or
kind. Except the silver intensification, there 1s no one stage which calls for any
determination by the help of the eve. The development is done by the watch. and
all the other operatiors by time also. Anybody who can peur liquid over a plate
and can tell the time by a watch can carry them out as efficiently as Messrs.
Lumiere could do them themselves.  As for the intensification, that is done until
either the colours are bright enough, which can easily be scen, or the solution
becomes muddy, in which case it must be peured off, and fresh must be used.

The First Attempt a Complete Success,

But [ do net want, here, to rewrite insiructions, but to narrate how [ myself
cot on with my cwn attempts. Let me say that my first plate was as good as
anyv three-color photograph, produced i any method, by the most skillful three-

color experts that | have ever seen.  And it was my Arst—using a strange,
unfamiliar plate, a developer T hiave not used for vears, and working with nothing

i
more than the makers’ printed instructions, wiith the recollection of an interview
a day or two before with my friend, Mr Steichen—a full report of which [ give
elsewhere this wesk,
Portraiture, with Fifteen Seconds Exposure.

My second plate was a portrait. Now for portraiture with comparatively
slow plates, a good light and a rapid lens are almost essentials. 1 have no studio
available and no pertrait Tens, o T had to do the best T could with an -6 stigmatic

212




and an ordinary London room, light being the light of London in (alleged)
summer. A lady model was good encugh to sit unmoved for three minutes (-8
being used), the time of exposure Leing the time it took to darken the meter
paper. The result was equally good. The flesh tones were flesh, the color of
the eves distinet and unmistakable, and the shadows in the white blouse free
from the slightest trace of any greenish tint so often seen in three-color work
in such conditions. A bunch of roses, a blue-black velvet focussing cloth, and
other details, were equally well rendered. With a studio in a good light, and a
portrait lens, the exposure sheuld not be longer than from fifteen to thirty sec-
onds.  Other plates were exposed on other subjects, but need not he specificaliy
described.  Let me add merely that the plates worked “like clockwork,” and there
was not one which, treated exactly as the makers laid down, did not give perfect
rendering,
How the Plates Are Made.

The tiiceretical basis of the process must not be passed by, although it has
all been published vears ago in Photography. 1t is only our old iriend the three-
color process in a new guise: only, instead of interposing screens, getting three
negatives, making positives and superposing in registration, all is lumped into one.
The glass is first coated with some tacky adhesive, on which is spread a laver of
transparent grams of starch. These grains are all of a size. They are of three kinds,
however—one dyed an intense violet, one a vivid green, and ore a brilliant orange.
The dyed starch grains are thoroughly mixed in such proportions that, when
dusted over the plate, the celoured light passed by them. being combined by the
eye, as the grains are very small, looks perfectly white, and without anv trace of
color whatever. The interstices Tetween the starch grains are then filled up,
in some way not described, with black particles—carbon in some form—so that no
light whatever can pass through the plate, except through the dyed starch grains.
So that, although every particle of light passing through such a plate is vividly
colored by the starch, vet cn holding it up to the light the plate only looks much
like a piece of finely ground glass, without perceptible coler. It savs wonders
for the able way in which tl:is most ingenious process has not only been devised
but carried cut, that this blending, casy in theory, is accomplished in practice.

I believe that at this stage the plate is subjected to pressure to consolidate
its coating, hut this is a detail of manufacture which has not been published. At
any rate the starch-coated plate, with or without some protective varnish, is then
used as the basis for a coating of some panchrematic or red sensitive emulsion,
similar to that uvsed on the red-sensitive variety of orthochromatic plates: but
this laver, as already mentioned, is kept extremely thin.  Such is the *Auto-
chrome™ plate.

A Yellow Screen Used on the Lens.
As no emulsion is so perfectly orthechromaiic that it can Le uscd withent
eny color sereen at all, a vellow light filter, adjusted to these plates, is supplied
for use with them. It is fairly intense in colour and is of the ordinary kind in

tint, very much like the “ten times screens™ on the market, but deeper,

What Happens.

When a negative is made by exposing an Autochrome plate with its glass
side to the lens, the light after passing through the glass has to pass through the
dyved starch grains before it reaches the sensitive film, and these starch orains
act as the color screen.  let us suppose we have a colored object, and for
simplicity’s sake we will assume that it 15 violet in color—the exact shade, in
fact, of the viclet-dved starch particles. The violet light passes unaltered throngh
the starch that is dyed vialet, but is stopped completely by the green and orange
particles.  (The acticn is net quite so simple as we are describing it to be, hut
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this may be taken as being true in outline.) After developing them, under cach
violet particle, in the part of the plate representing the violet object, there is
a little particle of black image, while under each green and orange particle, no
light getting to the sensitive emulsion, nothing develops. When the acidified
permanganate is applied, this reducer dissolves away the black particle of silver
under the violet starch grain, but has no action on the unaltered silver bromide
under the green and orange starch grains, which, therefore, remain, not opaque,
but partially opaque. On holding the plate up to the light at this stage, therefore,
and looking through it, the light comes through the violet starch grain uninter-
ruptedly, but the green and orange grains are partly hidden by the undeveloped,
creamy colored, silver bromide. The result is that the film in part looks violet
the color of the original. When the plate is immersed in the amidol developer,
in daylight, this darkens the silver bromide, and makes it more opaque, and so
the colors are brightened up. When we further intensify the picture with
silver, we darken the silver bromide grains (which are no longer bromide, but
metallic silver), and so still further brighten the colors. Finally, if there is any
unaltered hromide left in the film, this is removed by the hypo, which acts as a
kind of guarantee that the final image is silver, and silver only.

To What Will It All Lead?

Such is the process in outline. Tt is impossible at this stage to foreteil what
will be its results. That it is revolutionary is unquestioned, vet, paradoxically
enough, it is not novel. Messrs. Lumiere published the details years ago, and
they were faithfully recorded in Photography. but, to tell the truth, the photo-
eraphic world looked upon it much as it looked upon the Lippmann results—
as the outcome of a beautiful laboratory experiment, and nothing more. Mlessrs.
Lumiere have shown that it is very much more. That it is a practical, commercial,
simple process. Just as the Kodak Co., advertise “the skill is in the tank,” so
may Messrs, Lumiere say “the skill is in the plates.” They have done the exper-
imenting and the thinking, they have done the balancing of violet against green
and green against orange, the orthochromatism, the dveing, and the registration.
The customer buys the product of their inventive genius and their great technical
knowledge, he uses it with his ordinary photograph knowledge—nothing more
whatsoever.

And the results. Well, they must be seen to be believed. 1 did not believe
in them till T saw them. And T can hardly believe in them now that I have made
them myvself.—Photography.

HOT WEATHER TROUBLLS,
FELIX RAYMER,

e %\

& £ MHE troubles that most amateurs will be having just about this time are
the same that they were last vear at this time and for many years
previcus to that time. Thev will likely remain the same for many
vears to come. These troubles make it almost impossible to get ood

nezatives every vear at this time, and in fact it is impossible to get good negatives
unless we do something to prevent the troubles. We all of course have had some
of our most valuahle plates shed their coats in the washing water, and as a
consequence have come near losing all of our religion. Dut the reason for this
shedding of garments is very easily explained if we understand the nature of a
plate. And when once this is understood we will see how almost impoessible it
1s to get a gnod negative witheut having the right conditiors for work,
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If we will but read the directions and formule as given in the little booklets
that are published by the different plate manufacturers we will find that we can
casily conform to the required conditions and thus save manv uncalled for an-
noyances as well as a loss of actual material. First of all I would like to impress
upen the minds of my readers the importance of fully understanding the direc-
tions and formule for the particular plate that vou are using. If you are a
user of Seed plates study the conditions necessary to get good work on Seed
plates, and study the formulas recommended for their use, as well as all other
matter pertaining to their manipulation. If you use Cramer plates do the same
thing by them. Do not try to use a Seed formule for the Cramer plate, as the
two plates are entirely different in their manipulation, and the formulwe for the
working of them must be different. The same is true of the Hammer or the
King plate. All plates must be treated for their own particular emulsion, and when
we try to use a formule for a certain plate that is recommended for another
brand we run the risk of something coming wrong before we are done with the
work. There is positively no developer that will act the same on all plates. We
may have the same ingredients in that developer but thev must be in varying
proportions for each brand of plates. So treat the plate veu are using fairly and
use the formulee recommended for its use, and not some other that may be the
very worst for it

Next we will call attention to the question of temperature. Now these
are all of them old questions and have been asked and answered hundreds of
times, vet we find many that do not place the amount of importance on them that
they should have. The matter of temperature is of the greatest importance to
the plate. In fact the results depend upon it, and if the conditions are not right
the result certainly will not be.

I have been in dark rooms that were so het that it was like taking a sweat
bath, and then if the plates came up all blocked up in the high lights with no
sparkling darts of lights they were pronounced no good and the manufacturer
called all kinds of bad names. It was not the fault of the plate for the manufac-
turer expressly stated that the temperature should be kept down in the summer
and up in the winter. Again the developer would be so warm that it would almasc
float the film off the plate and of course the result was the same. Now the plates
of any make will work better in a cold solution in summer than they will in a warm
one.  But the average workman will be in an awful hurry to see what he has
and will develop in any thing he has at hand, it makes no difference what the
temperature.  If it is warm, the plate will flash up all at one time and the high
lights all run together and then begin to bury down into the emulsion so that
there is no sparkle to them at all. We think we can make matters all right next
time by giving less time so that development will be slower. This is not true for
the temperature has its part to perform as well as the exposure and the part it
plays has nothing to do with the exposure. Try developing one plate in a warm
solution and ancther in an ice cold solution and see which has the finest grain and
detail. Tt will be found that the cold solution will give a fine grained result and
that the detail is fine and delicate whilst the high lights fairly sparkle, and dance
up in perfeet ratio.

Many resort to the use of alum to prevent the plate frilling or shedding the
coat.  This will answer the purpose that far but in doing so we do not get the
same cfiect that we would get if we controlled the film by temperature. A cold
temperature will give a fine grained transparent film in which the lowest parts
show detail in perfect harmony. But without the low temperature and the use of
alum, while we will prevent the film from frilling we have a plate that has all of
the high lizhts run together and there is but little or no transparcency to the film,
and the grain is coarse.  Try two plates one developed in warm solution and
scaked nalum to prevent drilling and the other developed in cold solution and no
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alum used and see which has the finest grain. Now what is the effect of coarse
grain and fine grain in the resulting picture? It is this. The coarser the grain
of a plate the more light is allowed to pass between the little sacs which oo to
make the grain and in passing between it results in a gray high light instead of a
crisp, sparkling light. The fine grain negative holds the light back in parts that
are more deeply lighted and the result is a sparkling effect to the high lights.
Again, it is much more difficult to retouch the coarse grain than it is the fine
grain. It is more difficult to get the retouching to blend with the surrounding
parts. The lead does not seem to match with the image and we can see every
stroke. This is due to the heavy grain allowing the lead stroke to show through
the pores or sacs of film, and the result is that every stroke of the pencil shows in
the print,

The developer should be mixed with ice water and it makes no difference at
this season of the vear how cold that water is, for it will be but a very little time
before it will be warmer after it has been Howed over the plate and as the tem-
perature begins to come up the action of the developer will become more rapid.
But if the film is kept cold the grain will be fine. for the reason that warm de-
vcloper breaks the pores of the film, and a cold developer does not break so many,
but holds them intact and prevents the film from “rotting” as the manufacturer
calls it sometimes, as it would with the warm solution.  Neither do I believe in
the use of an acid fixing bath, for the same reason that I do not believe in the
use of an alum bath by itself. If the temperature of the developer and the fixing
bath are kept down there will be no need of the alum in the bath, and the grain
of the plate will be finer than it would if the alum was used. [Low temperature
gives a smooth grain and such is not the case with an acid bath. 1f a fresh hypo
bath is mixed every time one develeps, it itseli will be cold enough, and will
give a fine grain negative. Hypo is the cheapest chemical used, and yet pho-
tographers economize in it more than any other chemical. If they were half so
economical in other respects as they are in the use of hypo, they would save much
more money than they do at present. Dut low temperature is the secret of success
in dark room work at this season of the vear and there is no make-shift that will
take its place. Use ice if a good soft smooth grained negative is wanted. Try
both ways, the warm and cold development, and see the result. That is what talks.

THE COMPLETE PHOTOGRAPHER,

‘ ( E have just had the pleasure of looking over a book that is, without
// doubt. all and more than its title indicates—a complete photographic

4 instruction bool,

[11 “The Complete Phetographer,” however, the author, Mr. R. Child

Bavlev. has made a very distinet departure irom the lines followed by

previous works on photography.  We quote from his perface to the book as
follows :

“Nobody who has ence come under the spell of the camera, and has so far
penetrated inte the mysteries of phe tography as to be able to expose with a rea-
sonably quiet conscience as to the ultimate nature of his negatives, can ever
thereafter irce himself completely from its fascination.  As a hobby, its claims
over nearly all others are twofold.  With fresh subjects it is forever fresh, and
‘ts pursuit is as delightful abroad as at home. I have heen under that spell for
more than twentv vears, but my camera is as good a companion as ever, and
photography is as entertaining in 1906 as it was in 1885,  And incalculably
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easier also. 1 shall be glad if 1 am able to pass on some of the pleasure to fel-
low-photographers, or to incite others to enjoyv it, .

“In "The Compilete 'I1(}t:']g_;1';111h¢1" I have made no attempt to compete with
the many books on photography that have already been published. These. in the
main, divide themselves into two classes: scientific treatises upon the principles
underlying the practice, and elaborated instruction manuals—"how-to-do™ hooks,
m short.  Witheut going so far as to omit formulie altogether, they \\111 be found
to be very few, and then only such as are not dealt with in the maker’s instruc-
tions enclosed in ev erv box of plates and packet of paper. Too many have stuck
hopelessly amongst prescriptions, going from ore to the other in the hope of
finding some magic fluid that shall rlm:ol\ e all the obstacles in their path, not
reaiizing that it is not the formula but its use that is at fault. It is their applica-
tion to photography that has formed my topic, and in that respect | hope “The
Complete Photographer’” may find a place on the shelves of its namesakes.”

The volume contains over four hundred pages and is thorolv indexed, mak-
g its contents readily available for reference,

Unlike an ordinary reference work or book of formule, however, it is a
volunie that is so entertainingly written and so well illustrated that one can go
thru it from start to finish, even tho well versed in the art-science, and find it all
of interest and benefit.

The several divisions of ‘])h“tt)“’l"lphic work, from the selection of camera
and lens to the production of finished photographs in many different processes, are
ull ably treated in a natural sequence of arrangement.

The book is profusely illustrated with the best examples of modern pictorial
photographyv ; the work of both European and American workers.

“The Complete Photographer™ is published by McClure, Phillips & Co.. of
New Yerk, price 83.50. postage 22 cents extra, and mav be ordered thru Western
Camera Notes if desired.

Geo, E. Becker.

“By the Sad Sea Waves.”




Sweet Studios.
MRE. LOUIS FLECKENSTEIN.

SALON

CLUB.

THE

An organization for the advancement of
pictorial photography, mutual aid and
support in the production of the
best work of lens and plate,
judged by artistic standards.

OFFICIAL ORGAN
WESTERN CAMERA ‘NOTES.

Director—Louis Fleckenstein, Faribault,
Minn.

Secretary—W. & G. Parrish, St. Louis, Mo.

SALON COMMITTEE.

C. F. Potter, Jr., Chairman, 620! Nicollet
Avenue, Minneapolis, Minn.

John Chislett, Crown Hill,  Indianapolis,
Ind.

Wm. H. Zerbe, Jr., 345 Spruce St., Rich-
mond Hill, L. 1.

e
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At a recent meeting of the Salon Com-
mittee held in Minncapolis, at which the Di-
rector was also present, a revision of the
Clul’s  Consititution and  By-Laws was  de-
cided upon, and a few changes made in keep-
mg with the growth of the Club and 1tz worl,

It was decided to shorten the name of the
club by dropping the words “of America,”
leaving 1t the “Salon Club.”

A booklet containing the new Constitution
will soon be issued and =ent to all members,
and a new design and monogram  has
adopted for the club stationery,

The most important change in Salon Club
affairs 12 the f what might he

heen

formation of
called an “inner cirele,” to be known as the
Pictorial Section. It will he the aim of all
members to secure admiz=ion to the Pietorial
Section and this will he given only thru the
acceptance of their work by some art commit-
tee of recognized authority.

The Salon Committee have in view the
judges for this work and their names will he
announced later on,

The Pictorial Seetion will be the representa-
tive hody in the Salon Club in the event of

C. J. Hibbard.

MR. C. F. POTTER, JIr.




Sweet Studios.

MR. JOHN CHISLETT.

exhibitions, and a loan collection will he
formed and kept up-to-date with the best work
of members in the Pictorial Section.

All members must qualify for this section
who wish admission to it. not excepting any
member or officer. Tt will he “a fair field and
no favors.”

Members should begin at once to qualify
for this section by making up a small collec-
tion, say eight to twelve subjects, of their
best work, to submit to the judges.

I.. D. Sweet, of Minneapolis, and B. F.
Langland of Milwaukee, are new members re-
cently admitted to the Salon Club. Both were
exhibitors in the Third American Salon and
the Club is materially strengthened in secur-
ing their co-operation.

Entries for the Foreign Exhibitions were
received from D. H. Brookins, John Chislett.
Dwight A. Davis, Rudolf Eickemeyer, J. H.
Field, Louis Fleckenstein, Sara W. Holm, B,
F. Langland, Gertrude E. Man, W. and G.
Parrish, W. W. Pearce, C. F. Potter, ]
Robert Rhone, G. H. Scheer, L D, Sweet. C
E. Townsend. R, E Weeks, Dr. Walter W
chester, W. F. Zierath and W, H. Zerhe,

Selections are to he made by the Salon Com-
mittee for the R, P. S, (London) Sept. 1oth
to Oct. 26th, and other important exhibitions
later.

If any members have not sent in their dues
for the coming vear, let this he o gentle re-
minder that a successful Club can only he
maintained thru promptness on the financial
side, combined with hard work and study on
the art side.  Our treasurer is particularly
interested in the former matter at this time.
The Club year began Junly first, at which
date dues were in order.

During the wvisit of Messrs. Fleckenstein
and Chislett to this city, portraits were made
of them at the Sweet studio.  Mr. Zerbe
sends a portrait of himself, and we are thus
enabled to present herewith the faces of our
Director and Salon Committee. All our mem-
bers will be glad to see these officers who are

taking an active interest in Club matters,

MR. WM. H. ZERBE, Jr.
A Self-Portrait.
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National Association
ol
Photog

Arateur rapners

Founded July 27, 1904 at the Louisiana
Purchase Exposition
St. Louis, Mo.

OFFICIAL ORGAN
WESTERN CAMERA NOTES.

OFFICERS.
Stanley Mythaler, Washburn, Iowa, Presi-
dent.
C. B. Bolles, Aberdeen, S. D, 1st Vice

President.

J. Howard Frick, Philadelphia, Pa., =znd
Vice-President.

Francis S. Ives, St. Louis, Mo, 3rd Vice
President.

Harry Noerteman, Box 3567, St. lLouis,
Mo, Secretary.

E. Theo. Beiser, St. Louis, Mo., Treasurer.

Association News Notes.

We help and assist our members i many
wavs, to secure the best results obtainable in
their photographic work.

We maintain a pictorial library of all |n|/('
winning prints made by members of this
=0CTt01.

We afford our members a medinm of ex-
changing their prints, photo post cards and
lantern slides throngh our Official Organ and
irculating albums.

C1TC

The Secretary will route a new cirenlating al-
bum each month or as soon as enough prints
are received to fill one.  In this way the mem-
hers can see each others prints, learn their
methods of work and criticise hoth on a sepai-
ate sheet provided for that purpose, thus gain-
ing much valuable information.

The Annual Convention, Election and Print
Competition 1s held at a stated time and place,
The selection of officers and the next conven-
tion seat is made by a sealed ballot of all
members, hoth present and absent, during the
annual convention,

The holder of a prize certificate awarderl
by the Judges at one of our annual competi-
tions, has the honor and distinetion of produc-
ing the First, Second or Third hest Photo-
gl‘:t;:h made that year in the class mentioned,
by any Amateur Photographer in the United
States.

Our Official Organ, one of the hest I'hoto-
praphic Magazines published, is sent free cach
month to all members, giving the Association
news, what the members are doing in photo-
graphy. route of circulating albums, new
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news o« f
convention

members joining the past month,
local Association meeting, annual
and election, rules and results of the annual
National  competition, personal items  and
other news of interest to Association members.
On account of the limited time the results
of the 3rd Annunal Convention af this Assocli-
tion can not reach our members until the
Sept. issue—when a full report of everything
]IL'IT.diI]iﬂ“ to the convention, L’]lLliun and print
competition will he 1:1111]1 hed in the National
Aszaciation Number of the Magazine,

A Decorative Panel.

By David Blount.
From ““The Complete Photographer.”
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' OUR COMPETITIONS |

Owing to the lack of new entries in the
June print contest, which was a continued sub
ject from some months ago, we are forced to
acknowledge complete defeat in the attempt
to call out examples of work in the carlion
process,

If we receive a sufficient number of re-
quests to have this subject again announced,
backed up with promises of support, we will
place it on the list for ene of the winter
months, otherwise it will Le dropped.

An insufficient number of entries in the June
literary competition made it necessary to hold
over for July the two 1'J'|(ll'|1'l-=._r']][“- received.
[11:.-“‘ with July entries received up to date of
going  to Press, assure us of a contest for

July.

* k%

The picture postcard business is stupendous
—it 15 growing and will continue to grow.
The wview postcard 1z not a fad or passing
fancy, it has come to stay and is as permenent
as the postage stamp that carries it through
the mails, The postal authorities quickly re-
cognized the immense increase in revenue to
be derived—hence every nation thruout
the world is encouraging the use of picture
posteards and have granted most liberal privi-
leges, The American Photocolortype Com-
pany, Chicago, makes the most heautiful cards
ever produced in form complying with latest
postal regulations.  See their advertisement in
this pancr today,

* * &

Non-Slipping Printing Frame.

This printing frame is supplied with @ non-
slipping device so that when the print is placed
mn the frame with negative it remains station-
ary and avoids all possibility of any slipping,
i complaint that has heen made many times
against printing frames,

The specimen frame sent us by the manufac-
turers Geo, Muorphy, Inc, of New York, cer

t:lin]_\_' shows that the problem of a perfert
printng frame has been solved. Tt will nay
one to specify th1~ new frame when hll\w-r

Circulars and prices can be had of the makers
o1 request,
* & *

“The printed words on picture posteards—
“This =ide for the address only'—has heen in-
operative since l\\gl\x o'clock on the night of
February 28, 1cer."—Harper's Weekly, Al
posteards offered for sale that are nat pravided
with space on the address side for MESsSAZes ar
advertising, are out of date.  The American
l’hmmnhnt\lu Company, Chicago. make the
C nlu‘t kind. Sce advertisement in this paper
taday.

Art Principles in Portrait Photo-
graphy.

The above title has been given to what is,

without doubt, the most important work on
photographic portraiture yet published. — The
author is the well known artist, Otto Walker
Beck, who has delivered his illustrated lectures
at the photographer’s conventions for several
vears past, and has exerted an immense in-
Huence in getting professional work upon the
high artistic plane it today occupies.

Mr, Beck has made a special study of his
HlI]J_}(’Ll‘ having become interested some years
ago in seeing what might he accomplished by
the application of the artist's training and
knowledge to the “cut-and-dried” photography
of that time. His results have proved a revela-
tion to hundreds of photographers who have
heard his lectures and now the whole thing 1=
summed up in a volume of 244 pages, well il-
lustrated, and is within reach of all. An op-
portunity is presented. by a study of this work.
for any serious worker to make more progress
in artistic portraiture in a vear or six months’
time than could be made in many years of un-
aided effort. It is a most valuable contribu-
tion to photographic literature and should he
in the possession of all who wish to make a
sticcess of portraiture.

Pub. The Baker &
price $3.00, postage 22 cents,
thru Western Camera Notes,

* ok *

The Port of Missing Men.

The titles chozen hy Meredith Nicholson for
recent novels have created more than an or-
dinary flq.,l'u of interest and comment. His
latest, “The Port of Missinz Men.” cerhml\
piques the curiosity of the reader and gives
one at once a desire to know all about this
evidently mysterious haven.

While the title in thiz casc 15 a little mis-
leading, the story is a good one, nevertheles
just the kind of tale to keep one wide awake
on a sultry summer afternoon.

AMr. Nichelson introduces us to an intrigue
connected  with  Austrian nohility, the scene

New York,
he orderad

Taylor Ca
May

opening at Geneva.  His principal characters
gquickly shift to this country., where, in a
Virginia mountain resort the action of the

plot comtinues with unflageing interest.
A Lh‘ummw love story. of course, forms an

accompanying  motif and adds its complica-
tions to .an already nvolved plot. The au-
thor skilfully takes us almost into his confi-
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dence regarding the identity of his hero, but
really never reveals it until near the close of
his story.

One of the best things in current fiction.

Pubs., Bobbs, Merrill Co., Indianapolis, price
81.50.
& * *
Disinherited.

There 1s a dramatic quality about this novel
by Stella M. During which at times ap-
proaches the tragic.

Not the tragedy of the superficial kind too
often met with in modern fiction, but the
deeper, silent tragedy of a real life, a life so
changed in  the making that a tragic end
seems the only fitting conclusion.

“Disinherited” is a story that holds the
reader’s interest altho almost revellant at
times in the character of the author’s “lead-
ing lady.”  One is disappointed in her so
often when expecting her to do the right
thing and seeing her choose the wrong.

This is a story that reaches “deeper down”
than the average novel, one that deals with a
life problem which seldom appears in cither
fiction or real life, but which is full of possi-
hilities for a gifted novelist such as the au-
thor proves herself to be.

To gain an inheritance

which was to go

only to a male heir, a mother contrives to
misrepresent the sex of her daughter, and
gives the child the training and  education

which belongs to a boy. The final success of
the plan is only thwarted by the child her-
self, who discovers the truth regarding her
sex, and repudiates her mother’s scheme,

A thoroly interesting plot, skilfully handted,
Pubs., J. B. Lippincott Co., Phila., Pa.,

price
S1zo.
£ *® £
The Mayor's Wife.
Amnma Katherine Green has written manv

a story of absorbing interest but has rarely
equalled “The Mayor's Wife,” in mystery of
plot and skill in untangling its threaas.

We have in her latest novel all the exciting
experiences of life in an apparently truiy
“haunted” house, a  life which so  preyed
upon the nerves of its occupant, the Mavor's
wife, as to nearly cause her undoing. The
manner in which the “hauntings” were finally
traced to natural and human sources and, in-
cidentally a life’s history and tragedy re-
vealed in the tracing, 1= told in the author's
well known style and makes one of the best
stories of the season.

The name of Anna Katherine Green has be-
come so well known that it stands as 2
guarantee of a good plot, and plenty of mys-

tery, and the announcement of a new honk
by thiz author is sufficient to create wide-
spread  interest on the part of the reading
public.

Pubs.,, DBaobbs-Merrill  Co. Indianapolis,

price $1.30.

Photographic Lenses.

The new PRausch & Lomb catalogue of
photographic lenses has been received, and is
a4 book which will compare favorably with
their former catalogues in artistic merit and
_L!:(md arrangement of contents.

The frontispiece is a fine example of color
enga faving, being a copy of a famous painting
in which work the Apochromatic Tessar lens
and B. & L. Precision Ray Filters were usel
Other illustrations 1]:111uul the catilogue pres-
sent examples of high class lens work and are
most thn:m]g to the camera worker.

Altho the book 15 a beantiful and expensive
piece of work, the Dausch & Lomb Co. offer
to send a copy {ree on request to any of our
readers, You are invited by them to send n
vour name for their monthly magazine “The
Prism™ which is also sent free.  These pub-
lications are worth having, so just mention
Western Camera Notes and tell the B, &

Co. to put you on the list.
* # *

The picture postcard business—which is az
vet in its infancy in America—has come to
stayv. “The Universial Postal Convention at
Rome last vear endorsed the picture posteard
as an aid to business and provided special
regulations for their universal admission o

the mails of the world. The American Pho-
tocolortype Company. Chicago, make the latest
and only correct stvles with space on the

address sude for messages or advertising (one

cent postage).  All other kinds are out of
date.  See their advertisement in tlus paper
towlay. _

“Defender.”

This simple legend on the cover of a neat
hooklet, together with an appropriate illustra-
tion, 15 the outer coating of a well gotten-up
catalogue of 1]‘\’ Defender products.

A novel I{l 15 the l}im]ing i of two
prints made in one piece of Argo buff paper
and so placed that they come just inside either
COVer,

The Defender Co. are now making a
complete line of papers, plates, and cher
preparations and thru their branch houses i
many of the large cities can supply anvthing
and evervthing needed in photography.

Write for this artistic catalogue to-day and
mention this magazine.  Address the Defendear
Photo Supply Co., Argo Park, Rochester, N. Y.

£k &

FEvery scene and object which makes a ln-
cality attractive, historic or noteworthy, should
he reproduced for general circulation on pic-
ture posteards.  Enterprising men are making
fortunes catering to the demand for local
views—even In the =mallest wvillages. The
American Photoeolortype Company, Chicago,
can furnish the posteards ready to send out
or scll in ten days from receipt of copy, de-

szription and order.  See their advertisement
in this paper today.

|
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E.astman

Kodak Company

ROCHESTER, N. Y., The Kodak City.

LITTLE HELPS.

When you are packing up that
vacation outfit, don’t forget to include
a portrait attachment for your Kodak,
The scope of this little attachment is
really much greater than its name
implies,

As a portrait attachment you will
be sure to find much use for it in por-
traying the quaint characters always
to be found in the haunts of the va-
cationist. In your wanderings
through the woods and fields or along
the shores of stream or lake, many
small but interesting forms of animal
and plant life will be discovered ;
photographed in the ordinary way
their image on the film would be too
small for practical purposes. Just
slip on your portrait attachment and
you may focus up to within three and
one-half feet with a fixed focus Kodak
and up to within two feet eight inches
with the others, and thus obtain a
large image of the object.

The Kodak Portrait Attachment
will take but a corner in your vest
pocket and its cost, fifty cents, is in
proportion.

Groups around the camp fire or in
the ingle nook of the hunting lodge
form most interesting subjects for
contemplation when the pleasant va-
cation days have slipped into memory
land.

Don’t zwsk you had made negatives
of these pleasant gatherings, just slip
a few packages of Eastman Flash
Sheets in with the rest of your duffle,
They won't take up any room, won’t
break or spill into the mess kit and
are always ready for use—just pin to
a card and touch with a match, that’s
all there is to it.

Fascinating camp fire scenes may
be made by touching off a flash sheet
just in front of the camp fire, taking
care only to screen the lens from the
direct light of the flash,

Endless pleasant experiments with

night pictures are possible with the
flash sheets and the pictures thus
made will go far in making your vaca-
tion collection out of the ordinary.
The cost of the flash sheets—only
twenty-five cents. Ask your dealer.

HAS TO BE.

Eastman N. C. /as to be the best
roll film.

It is only a link in the Kodak chain
of picture making and were this link
in any way weaker than the other
strong links, the integrity of the whole
chain would be imperilled.

For business reasons, if for no other,
we must manufacture the best.

Every good negative on Eastman
N. C. is an advertisemen for us, helps
to popularize the whole plan of Kodak
picture making. Let every other one
of our products be absolutely perfect
and the film, the picture foundation,
be below par—at once every product
would sink to the level of the imper-
fect one. We take no chances with
Eastman N. C. We begin at the
beginning. We nitrate our own cot-
ton for the film base ; we nitrate our
own silver for the emulsion. We
even make the acid with which the
cotton and silver are nitrated.

Wherever it is possible to improve
the completed product by manufac-
turing the raw material, we erect a
factory and make that raw material,

Back of all this searching for imper-
fections is over twenty years of experi-
ence in making jfilm—and the com-
bined knowledge of the chemists who
make the best dry plates in the world,
and of the most expert film makers.

When you buy film, be sure
““ Kodak’’ is on the spool end.

Eastman’s W D. Platinum Paper
requires only water for devel=
opment. Beautiful results in
black and white.

(1)
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Eastman Kodak Company

ROCHESTER, N. Y., The Kodak City.

ORIGINAL PACKAGES.

When you purchase your neat
package of Velox, Solio or any one
of the many Eastman preparations, do
you stop to think just how much this
neat original package means to you—
just in what measure your success
depends upon this same original
package,

This original package is a guarantee
that you are obtaining what you ask
for, that it has been prepared from
perfect materials under the most favor-
able conditions, and that it has been
inspected and packed by clean and
skilled hands so that it may reach you
in the best possible condition,

The fact that all Eastman goods are
sold in original packages only, protects
you still further. It prevents any
unscrupulous person from selling
inferior or worthless goods from E. K.
packages, it prevents substitution—it
gives you what you want as you want
it. If by chance you are offered some-
thing not in the original package which
the clerk claims to be genuine East-
man goods, the probabilities are that
he is trying to work off an inferior
substitute by using the Eastman repu-
tation to help him out.

REHALOGENIZATION.

Rehalogenization—'tis a fearsome
word, and simmered down means a
process for getting rid of halation
after it has happened.

The process 1s about as long as the
word, sometimes longer, as one writer
on the subject remarked—*‘If the
halation is not entirely removed, the
whole cycle of operations may be
repeated.”’

These after-processes are a good
bit like locking the door after the nag
has been embezzled. The best way
to get rid of halation is to avoid it—
and the solution is, use Eastman N.

C. Film,

Halation is caused by the light
reflecting from the back of the emul-
sion support, and the thicker this
support, the greater the amount of
halation. As Eastman N, C, Film is
only about one-twentieth as thick as
the ordinary glass plate, it is obvious
that halation would be for all practical
purposes eliminated—and halation is
not the only thing you avoid by using
Eastman N, C.

In manufacturing N. C. Film, every
need of the amateur has been con-
sidered. Eastman N. C. possesses
great latitude, thus providing for a
wide variance from the absolutely
correct exposure without loss of values.
Eastman N. C. is adjusted to best
meet the greatly varying degrees of
contrast encountered by the amateur
and to produce negatives of even
gradation under the most adverse
conditions of light.

Eastman N. C. is non-halation,
orthochromatic, possesses the speed
of the fastest portrait plate in the
world and is the result of over twenty
years’ experience in film making.
Look for ‘“ Kodak '’ on the spool end.

Mount prints the
easy way—Just press
with a hot iron and ’tis
done. No curling, no
waiting for prints to
dry, with

Kodak
Dry Mounting

Tissue.

(2)
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Fastman Kodak Company

ROCHESTER, N. Y., The Kodak City.

ALL THERE IS TOIT

Roll the
film on

a reel.

Dissolve ready prepared
Developer Powders.

Develop for twenty minutes at a temperature of 65°,

Perfect results and all by daylight with

Kodak Tank Developer

“The Experience is in the Tant.”

(3)
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The (Complete Photographer

By R. CHILD BAYLEY

NTERTAINING as a romance, beautifully illustrated, tells
just what you want to know on all branches of Photographic
twork. Valuable alike to beginner, advanced amateur and pro-
fessional. A complete guide to the best results in your work.

AU JARDIN, BY C. PUYO.

Specimen Illustration from **The Complete Photographer.”’

A volume of over 400 pages, cloth bound, thoroly indexed for ready reference. Price $3.50,
postage 22 cents extra. TWe include one year’s subscription to Western Camera Notes
free with each order sent us for ““The Complete Photographer.

ART PRINCIPLEJ‘ U\_f PORTRAIT PHOTOGRAPHY.-

By OTTO WALTER BECK

A most important addition to the literature of portrait photography, written
by an artist of national reputation who has made a special study of the
needs of the photographer as regards Composition, Line, Mass, Back-
ground effects and general manipulation. The book is a liberal education
along these lines and of the utmost importance to anyone wishing to get

the best out of portraiture.

Over 240 pages, 48 full-page plates and many diagrams, beautifully printed and bound.
Price $3.00, postage 22 cents extra.

Send us $3.50 and we will include a year’s subseription to Western Camera Notes.

WESTERN CAMERA PuB. Co., 620! Nicollet Ave., Minneapolis, Minn.

=i Pleaxe Meution “Wextern Camern Notew.”



BRADLEY’S

Dhotographic Trimmers

For all requirements of the profes-
sional and amarteur photographer.

Guaranteed to do PERFECTLY all the
work for which first-class trimming
boards are intended. Made in a variety
of sizes at various prices.

Send for descriptive list ot Trimmers, Pho-
tographic Water Colors, Mounting Paste, ete.

MILTON BRADLEY CO.

Dept 6. SPRINGFIELD, MASS.

LATEST, NEW, ORIGINAL

PICTURE
POSTCARDS

ANY VIEW, ANYWHERE
MADE TO ORDER FOR

HALF A CENT EACH

Copied from any photograph or print
forwarded to us with the order. Name
and address of party ordering will be
imprinted on each card as publisher.
Posteards reproduced and delivered with-
in 10 days from receipt of order, copy
and description of scene—for which a
maximum of 50 words is allowed. Speci-
men Postcards mailed without charge.
10 handsome Photosimile and Phototype
Posteards will be gent to any address on
receipt of five (2¢.) stamps.

AMERICAN PHOTOCOLORTYPE COMPANY

337-339 Dearborn St., Chicago.

All kinds of reproductions in quantities 1,000 up.

The Perfect Photo-Paste Powder

Jellitac

Sprinkled into
cold water, it
instantly turns
to the finest
photo-moun t-
ing paste.

HEREADY-TO-MIX-
Is F

Most conven-
ient —always
fresh and clean
—always at
hand when

For burning decorations in Leather, Wood, etc.

needed.

A 10-cent
Package
Makes a Quart.

Enqguire of
your dealer or
write for
sample.

ARTHUR S. HOYT, Mfr.
9)-] West Broadway, New York

Absolutely safe— No HBenzine or Bellows required.
Heated by ordinary GAS. Any child can handle it.

All dealers in Art Materials; or, complete outfit. with
combination Point, R, sent post paid on receipt of 1, by

WISEMAN MFG, CO.,
147 West 26th St., New York.

UNIQUE SEPIA-TONE

has met with instant success. Beautiful sepia
tones on any gaslight or bromide paper. OQutfit
costs twenty-five cents. Let us send vou de-
seriptive cireular,

THE CHICAGO PHOTO SPECIALTIES CO.,

395 Lee Ave., - - Chicago, IlI.

Please Mention “Wazeatern Camera Notes.” <



‘ CAMERA BARGAINS
‘ All the Time

We have an immense stock of latest models. Many
exchanged cameras, good as new at 1§ to ¥ off.

Write us to-day for list.

New York Camera Exchange
‘ 114 Fulton St., - - . New Yorhk

LUXO

| is the only FLASH POWDEP. that can be used
successfully under all conditions, For sale by all dealers
Complete Stock of or the manufacturer

Lumiere Plates, Papers and Chemicals | W. P. BUCHANAN, 1226 Arch St., Philadelphia
Liveral Discounts, -  Free Samples RALPH J. GOLSEN SUPPLY 0.

A
'/ﬂ_ﬁ@ﬁ/ﬁz«m‘ 5

RObert RhOﬁe | PHOTOGRAPHIC MATERIAL
e T
704 Plum Street, Saint Paul, Minnesota | | Apparatus Of every
and I l [N S [ S description

Ingento Color Filter Monster Bargain List, No. 24, Ready.

Send for estimate before buying.
ABSOLUTELY ACCURATE | Complete Outfits a Specialty.

EXTREMELY RAPID
SPECIALLY GUARANTEED | | 58-60 Wabash Ave.
CHICAGO.

Positively the ONLY Filter that is absolutely ‘
corrected to give full color values (visual lum-

inosity}con sllel subjects Hndcr all normal condi- |

tions- an be used with any brand of ortho or N

isochromatic plate, not with one only, as in the l s p10- R os ar s
e T

case with every other “adjusted” Ray Filter. ‘

Sizes from 74 to 4%, in. diameter.

Prices from $1.50 to $6.00. ¥ Platino from 250 up
Any dealer can supply the INGENTO. & Sepia-Delft 250
Send for booklet giving full particulars. | lBu S Bl ™ W0 ¢
Arn Aolore h
BURKE & JAMES ‘

116-132 W. Jackson Blvd., CHICAGO. THE. ALBERTYPE COMPANY

| 250 Adams St., BrooKlyn, N. Y.

Ross Homocentric Lenses

Series “B" F. 5.6, Views, Portrait and Groups
Series “C" F. 6.3. Views, Portrait and Groups
Series D" F. 8. Views, Portrait and Groups

No. Equiv.Focus Full Op'g. R “c" D"
1 imryiais AT ¢ e 3B.50. ..o 29000 .......25,80
2. UUUNR i1 55 | PO, Bl A e 40,00 .. ._...31.00.. 27.50
3 - Bin - 14.00____. 32.00......---. 29.00

ROYAL CARBIDE DEVELOPING LAMP.

The caleium-Carbide Lamp furnishes a lamp that is always ready.
No gas! No oil! A royal lamp for the tourist, the Carbide being a
crystal easily carried. Simply fill your tank with water and you have
the light.

No heat in the dark room, no oxygen in the air absorbed by the
use of the Royal Lamp. A bright steady flame of 32 candle power
is produced. “Each lamp supplied with sufficient Carbide for 6 hours’
steady use, and if lamp is desired to be used for a short time only,
simply place sufficient Carbide in the holder for the time needed. and
when lamp is not in use empty the Carbide holder, clean well and dry.
Carbide can be procured anywhere cheaper than oil or gas and we
can supply you with any quantity.

Royal Carbide Lamp, with material for six hours’ use, $L.50.
Postage 25¢. Calcium Carbide. per pound can, Z5c. Full instructions.
with each lamp.

GEORGE MURPHY, Inc., 57 East 9th Street, NEW YORK.

=iy Pleanse Mention “Western Camera Notea.™



Defender Dry Plates are not in the experi-

mental state.  John Carbutt spent twenty-

five years in perfecting them. The standard

of quality set by the Carbutt plant is main-

tained by the DEFENDER DRY PLATE
COMPANY.

THE

KING

CAN DO NO WRONG

The KING DRY PLATE is the leader. It

combines insolubility and non-frilling quality

with great speed and unequalled latitude.
Write for price lists and information.

DEFENDER PHOTO SUPPLY GO.

(Department D. P.)
Argo Park, Rochester, N. Y.

FPlease Mention “Western Camera Notes.”




X L Sector Shutter

We do not advertise inferior goods. We do
not manufacture them. Our products are of
Standard Quality, and possess those qualities
that will satisfy and endure. Absolutely the
best that money can buy. and are not equalled
or (uplicated anywhere at any price.

Goerz lenses are made for and universally
uged by the leading pholographers, both profess-
jonal and amateur throughout the country.

The whole reputation of the firm of C. P.
Goerz built up on twenty-five years of experi-
ence and hundreds of thousands of satisfied cus-
tomers stands behind our guarantee.

For Portrait Work:  Ouwr Goerz Celor F. 4.5.

FOR FAST HAND CAMERA WORK: Our
GGoers Anschutz Foeal Plane Hand Camera with
Dagor or Celor Lens, and the new self~-Capping
focal plune shutter.

FOR ANY CAMERA OR KODAK: Our complete choice of fust double anastig-
mals for general use or special purvposes, and our new XL Sector Shutter.

FITTING FREFR OF CHARGE.

Write for our Catalog.

C. P. Goerz American Optical Company

52 E. Union Square, New York. Heyworth Building. Chicago.
Puacific Coast Agenis, Messrs Telgmann & Torka,
San Francisco, California.

MILLEN’S EXCHANGES, WANTS, FOR SALE, ETC.

Advertisements under this head are charged
four cents per word, cash with order.
French Satin, Jr. Wanted—Amateurs having cameras (not ko-
daks), 4x5 or any size larger, can earn $5.00
per week by taking pictures for us at home.
$ Send stamp for particulars, Oval Portralt
Company, Caxton Building, Chicago.

FOR SALK-—ftes

int o view outfit. Folding
‘The stangasd blue print rlaper pocket kodalk Noo 1A, x5, Box camera. Gx7 Bl
of the world. not the ordinary & L. R, R. lens in Victor shutter. 4 guarter
kind, but a PERFECT paper, ‘ gige tintype tubes in brass plate.  All bar-

! mains, If interested write for particulars.
perfectly made and perfectly Daniel Ward, 78 Cedar St Bridgeton, N.
packed in sealed tubes, for

FOR SALI—No., 9 Voigtlaender Eury
Alg-ineh dinmeter, 46-inch focus, covers 5

t inch plote, listed $800; will sell for §450; -]|';til‘
ma eur 20-ineh  condensers, mounted, §100, M. AL
Guvan, 4+ W, 28th 8t., New York City.

FOR SALE—WIill sell a long-cstablished

Ph h pusiness on account of health.,  Will sell at
Otograp ers 1 _\:hl:'--:-:s lJ [.. Compton. Ne-

| VOLT 0w price, 1.

vada, Mo,

There is no better, it is the | FOR SALE—One 4xi folding camera com-
1 plete with lens, automatic itter, rising and
best A postal card will bring | falling front. reversible v find, ecarrying
full information of French case, plate |'n-hl'l'a'.~<. et Price 35 Also one
: 5x7 rapid Rectilinear lens with Unicum shut-
Satin, Jr and our other photo- | | per.  Price $120 Clinton Stevers, Willinms, la.

raphic specialties Z -
grephic-gpe | Huve You Tried.......STEPHENSON'S

THIS IS THE PACKAGE.

Blue Print Cloth?

T h e J . c . M i I ‘ en, M a D e It's something yvou have wanled. You can convert your

| prints into useful articles, such as sofa pillows, table
PHOTOGRAPHIC CHEMICAL CO. spreads, ete. If your dealer cannot supply you, send
| 45 cents to us for by yard, by mail, post paid.
MANUFACTURED BY

£ % @ & w o |
Denver : : : : : : (Colorado A. M. Stephenson, Wgssster

] Mass.

Fd Please Mention “Western Camera Notes.”



SPEED

IS ONLY ONE OF THE THREE
GREAT QUALITIES OF HAMMER’S

EXTRA FAST PLATES

THE OTHER TWO ARE SPLENDID
DENSITY AND FINE PRINTING
VIGOR. WHAT MORE CAN YOU ASK?

REG. U, 5. PAT. OFFICE

IF YOUR DEALER CAN'T SUPPLY YOU WITH RECENT EMULSION
WRITE US-WE'LL TELL YOU OF ONE WHO CAN!

HAMMER DRY PLATE CO.

ST. LOUIS, MiSSOURIL

DAYLIGHT DEVELOPING, FIXING AND WASHING

All operations except inserting the plates are done by daylight.

Ingento Automatic
Developing Tank

Be:termegatives with less labor.  Simplicity of operation without the tedicus
and uncertain dark room manipulation, No fog or seratch, Complete
directions and formula with each tunk.

IT IS NO EXPERIMENT

Endorsed by the Highest Authorities

PRICES

STYLE A—Made of Brass with Removable
Rack for Developing, Fixing and Washing.

No. Size Price

[ S SlixdY or L. 8. S200

T e AXD L, et e ]

b L00

STYLRE “A" {2 FASEE 350

10, . 500
STYLE B—Made of Zinc for Devel- Na, Size Price
oping and Washing only; Fixing 2 e X -~ BLo
% e AR GxT e 150
cannot be done in this Tank. 1 o GloxRl 1.75
No. Size Price Bin Bxl0:. oot
= BV . 8100 AsK Your Dealer to Show It.

118 W. JacKson Blvd. = = CHICAGO

STYLE "R”

Please Mention “Western Camera Notes.” xvil




price.

are dry.

THE PLATINOTYPE

Some of our black papers, in the cut sizes, have been reduced in
Ask your dealer or write us.

Our new Matt Japine doesn’t curl in washing or when the prints
This is the most beautiful process of photography ever in-
troduced. Sample for a good trial, $1.00.

WILLIS & CLEMENT.S,

PHILADELPHIA, PA.

A finished photograph is only as good as the
weakest link in the chain of its production Don’t
use a_doubtful developer—That's a weak link.
The BEST and most convenient all-around de-
veloperis @ H H : H # 3 H 3 z

IN SEALED GILASS TUBES.

50c. PER BOX OF 6 TUBLS.

Very simple and require only addition of
water. Positively sure in results. Al LIVE
dealers sell Ideal M-Q Tubes.

BURKE & JAMES,
118 W. JACKSON BLVD., =  CHICAGO.

PACKARD-IDEAL SHUTTERS

, guickly and withrut noise
All sizes and styles for
or “instantaneous' ex-

Work smoothly, easi
or vibration

in opening.
“lime™
PusUTes.

The PACKARD-IDEAL has an

rion. besides it's
Talk. though, is cheap. it's re=
sults trat count Try it, that's
the test! Write for latest illustra-
ted booklet and price-list.

.. SOLD BY ALL DEALERS ..

Manufactured only by

MICHIGAN PHOTO SHUTTER CO.,

20z E. Water Street, Kalamazoo, Mich.
OrHErR MAKES REPAIRED,

guaranteed.

established and known reputa- |

PER
WEEK
LE Phecto-Engraving
or Photograochy
HE Only college in the world where these paying pro-
fessions are taught successfully. Terms v and living
inexpensive Endorsed by the International Association of
Photo-Engravers, and the Photograpers Association of 1ili-
nois. Graduates vlaced in good positions,  Write for catalog
and SPECIFY THE COURSE IN WHILH YOU ARE IN-
TERESTED. Address
llinois College of Photography or | 924 Wabash Ave,
Rissell College of Photo-kngraving {  Effingham. Il
L. H. BISSELL, Pres.

for
1 firnishing
POST CARDS
and PHOTOS
l O MINUTES.
CE.CALVERT-PORTLAND-ORE.

547 HAWTHORMNE TER.

Resides the printing of prize pictures,
each month. These articles consist of
fazhions, reeipes, fancy-work, ete.

SPECIAL OFFER —Inorder toinsure
reader of WESTERN CAMERA NoOTES a full year's

this paper or you WON'T get the book.

THE NATIONAL HOME JOURNAL
CONDUCTS

PRIZE PICTURE CONTESTS

Which every subscriber is free to enter.

The National Home Journal provides for twenty highly entertaining articles
choice stories, poems, special articles of current interest, wit and humor,
mare coniributors to our picture contests, we will give every
subseription to The Journal, for Sk,
v 'ume of poetry entitled “The Rubaiyat of the Rose £,"" by Will Reed Dunroy

pore verse and is illustrated throughout with roses in colors,
This is a =pecial offer to WESTERN CAMERA NOTES READERS.

THE NATIONAL HOMEOJOURNAL

ST. LOUIS,

_ and give a superior little
Thiz book contains 101 stanzas of

When answering be careful to mention

- M

Please Mention "Western Camera Notes.”



A SUGGESTION TO THE USER
OF ANGELO SEPIA :—

Angelo
Black and White

Made for those who put quality first.

Two Surfaces; Smooth and Rough.

Jos. Di Nunzio Division,
EASTMAN KODAK CO.

Rochester, N. Y.

Please Mention “Western Camera Notes.”




A GREAT MANY IMPROVEMENTS have been made every
year in the construction of Korona Cameras as it is our constant
object to better their mechanical features. Our efforts to this
end show results in Koronas for 1907 in which we have incorpor- [}
ated many original and valuable features that are confined to our

Cameras exclusively.
We invite you to apply for a catalogue of the most distinctive and

comprehensive line of Cameras on the market.

KORONAS for 1907

containing also a full description of our high grade Lenses and

much interesting information.

ITSALL|

GUADLACH-HAMRATTAN - OPTICAL (0.

764 Clinton Ave., So., Rochester,

ix Please Mention “Western Camera Notes.”



DIXIE PHOTO PAPER
Non-Trust, Cheapest, Best

Prints by candle-light or day-light
On the market for 11 years

More customers today than ever before
Agents wanted everywhere
Liberal terms

The Dixie Company

Austell Building
ATLANTA, - GEORGIA

MAIL YOUR FILM
TO THE ROCHESTER LABORATORIES
FOR DEVELOPING AND PRINTING

Each exposure will receive the development that will bring out the
best it is capable of yielding. Each negative will have individual expert
attention in both printing and mounting. The results we secure prove
that this extra attention is worth while.

Mail us your next film—but write today for the Price List.

THE ROCHESTER LABORATORIES, 43 Ave. K, Roochester, N. Y,

0KS IKE  Anmybody can make a cor-| | | WEAK NEGATIVES MADE STRONG.

A rectly 1imed exposure oc= , 2 4
SMALL WATCH  Sesnner by the id of® Save them by the wse of oo
WATKINS
BEE METER

can make a correct exposure |
every time. »avesits cost
in a single day’s outing. No
calculating. One movement
sets it. Many thousands in Comes in crystalline form: compact. A tube fits

s use. All dealers sell them. the vest pocket: makes enough for fifty 4x5 nega-
bookiet "EXPOSURE AND | | | Soueer. Siad cmerating s so stomole 26 fixios a plate
DEVELOPMENT.” in tho Hypo bath, . Scils at 20 cie. . Small price, big

BURKE & JAMES., value. BUT specify INTENSINE.
118 W. Jackson Bivd., CHICAGO. BURKE & JAMES
Sole U,S. Agents for Walkins® Speclalties. 118 W. JACKSON BLVD,, CHICAGO.

Please Mention “Western Camera Notes ™ xxi



O0° without Frilling

SEED
Tropical

A periect plate for
hot climates. The same
speed, latitude and uni-
formity as the Seed 26 X.

ST.LOUIS, MO. <77

a;":'ui\;\ "
M. A. SEED DRY PLATE CO.
ST. LOUIS, MO.

xxii

Please Mention "“"Western Camera Notes "




VELOX

WAS and 1S the FIRST

Developing-Out Paper.

Experience and perfect manufacturing
facilities Keep it there.

Nepera Division,
EASTMAN KODAK CO.,

All Dealers. Rochester, N. Y.

Hiesse Hentien “Woatern Camers Neotos”™



ESPECIALLY
FOR SEPIATONES
) ]
| EMULSION CONTAINS ALL I
NECESSARY TONING CHEMICALS
X . \

Eastman Kodak Co.

SUCCESSORTO

AMERICAN ARISTOTYPE CO.

MANUFACTURERS OF

Aristo'Paper and Supplies

JAMESTOWN, N.Y.

PRICE LIST ON APPLICATION.
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